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Enable students to more intelligently interpret and perform the 
works of the masters, render their services as instructors more 
valuable, and qualify them to do far more towards elevating the 
to its true position in the estimation of the public. 
-Original Mission S,tatement 
Eben Tourgee, 1873 
First Dean of the School of Music 
In a newly founded collaboration, students' artwork of the School of Visual Arts will i.. 
displayed on the covers of the School of Music Programs. The piece for this mont 
program is by Amanda Granum, '06, entitled 'The Charles'. This painting is an attempt to 
capture a fleeting moment at dusk. 
BOSTON 
UN IVERSITY 
COLLEGE of 
Fine Arts 1 
FRANZ SCHUBERT 
( 1797-1828) 
Monday, February 14, 2005 at 8pm 
Tsai Performance Center 
TRIPLE HELIX 
BAYLA KEYES, violin 
RHONDA RIDER, cello 
LOIS SHAPIRO, piano 
with 
EDWIN BARKER, double bass 
MICHELLE LACOURSE, viola 
"Arpeggione Sonata" in A minor, D. 821 
Allegro moderate 
Adagio 
Allegretto 
Piano Trio No. I in B flat Major D. 898 
Allegro moderate 
Andante un poco mosso 
Scherzo e Trio, Allegro 
Rondo, Allegro vivace 
Quintet in A Major, D. 667, "Trout" 
Allegro vivace 
Andante 
Scherzo: Presto 
Theme: Andantino 
Finale: Allegro giusto 
TRIPLE HELIX 
When the award-winning and internationally known musicians of Triple Helix - violinist Bayla 
Keyes, pianist Lois Shapiro, and cellist Rhonda Rider - joined together in 1995 to form Triple 
Helix, the Boston Globe described the results of their union as "the livest live music in town." 
Recently, the Globe named the members of Triple Helix as "Musicians of the Year," noting that 
"this superb piano trio ... combines scholarship, experience, and improvisatory abandon in 
equal measure. Their strong individual personalities collide and explode into an extraordinary 
fourth personality, the trio." The Globe also cited Triple Helix for the third year in a row in 
the "Best Chamber Music in Boston" category. 
As artists-in-residence at Wellesley College, Triple Helix presents a critically acclaimed concert 
series and also offers innovative and engaging lecture-recitals in classrooms in which American 
studies, art history, Russian or even astronomy is taught, tying the music they play to the cur-
riculum at hand. 
Gramophone magazine hailed Triple Helix's 2004 recording, "A Sense of Place," as a "cherish-
able disc" and included it in a listing of best new recordings from North America. The MSR 
Classics recording offers works by Ravel, Shostakovich, and Sheng. 
Advocates of new music, Triple Helix has premiered nine American works - an average of one 
per year. The group won a commissioning grant from Chamber Music America during 2000, 
enabling Lee Hyla, chair of Composition at New England Conservatory, to compo~e Amnesia 
Redux. Other premieres were Andy Vo res' Dark Mother (narrated by Phyllis Curtin), which was 
performed to raves in a FleetBoston Celebrity Series concert in 2000; David Rakowski's 
Attitude Problem ( 1996); Ross Bauer's Motion ( 1998); Richard Cornell's Piano Trio (I 998);Arlene 
Zallman's TRIO 1999 (Triquetra); James Bolle's Piano Trio (2000); Martin Brody's B~ok of Hours 
? (2002-2003); and John McDonald's Calpentyn Alternatives, Op. 416 (2004). 
What's in a Name? 
In calling themselves Triple Helix, the artists were inspired by the notion of the double helix as 
the dynamic intertwining and interdependence of spiraling energies that generate life.They 
saw a parallel in the partnership of violin, cello and piano. Each instrument is a potent voice in 
its own right, entrusted by the composer with its own share of "the genetic material" of the 
piece. 
BAYLA KEYES, violin 
Bayla Keyes is an Associate Professor of music in Violin at the Boston University School of 
Music. Described as "a charismatic soloist of expressive generosity and technical elan," violin-
ist Bayla Keyes is an ardent champion for a wide range of classical and contemporary reper-
toire. A seasoned performer on the international touring circuit, having played over one thou-
sand concerts as a founding member of the Naumburg Award-winning Muir String Quartet, 
Ms. Keyes currently concertizes throughout America as recitalist, as soloist with orchestras, 
and as a member of the contemporary music ensemble Boston Musica Viva and the accl<' 
piano trio, Triple Helix. 
Recent concert highlights include the BankBoston Celebrity Series, Brandenburg Concerti 
with the Boston Chamber Music Society, the Fromm Series at Harvard University, Bargemusic 
and Joan Tower's Birthday Concert in Town Hall in New York City, solo recitals in Pittsburgh, 
Boston, and Vermont, premieres of concertos by Bernard Hoffer, John Crawford, and Richard 
Festinger, performances of Stravinsky, Dvorak, Beethoven, Brahms and Mozart Violin Concerti, 
and a recording of Michael Daugherty's Lex, a dazzling showcase for electronic violin . 
With degrees from Curtis Institute and Yale University and her first professional experience 
with Music from Marlboro, Professor Keyes naturally extends her musical commitment to 
education; she is on the faculty at Boston University and is Artistic Director of both the 
lnterlochen Chamber Music Conference and the Boston University Tanglewood Institute 
String Quartet Seminar. Her piano trio, Triple Helix, is in residence at Wellesley College, where 
their series of Beethoven concerts garnered them the accolade of "Musicians of the Year 
2002" from the Boston Globe. Bayla Keyes has recorded for Video Artists International, 
Ecoclassics, CRI, Musical Heritage, EM I-France, Sony, Koch, Bridge, and New World Records. 
She plays a Gennarius Gagliano made in 1740. 
RHONDA RIDER, cello 
t Rhonda Rider is a Teaching Associate at Boston University and Coordinator of 
Chamber Music and a member of the cello faculty at The Boston Conservatory. For the past 
twenty-two years, she was cellist of the Naumburg Award-winning Lydian Quartet, with whom 
she performed at many international festivals and won awards for adventurous programming 
(ASCAP/CMA) and best chamber music recording of 200 I (Boston Globe). 
As a soloist, Rider won New York's Concert Artists Guild Award and most recently was 
awarded an Aaron Copland Fund Grant. Her two solo discs of contemporary cello music have 
been cited as Best of the Year in the Boston Globe. Dedicated to the performance of new 
, music, Rider has premiered and recorded works by such composers as John Harbison, Lee 
~yla, Steve Mackey and Elliott Carter. 
Rider has given numerous cello master-classes as well as classes on contemporary techniques 
' and chamber music at such schools as the Yale School of Music, Oberlin Conservatory, New 
England Conservatory, the University of Oregon, Northwestern University and Princeton. She 
has served as a panelist for the National Endowment for the Arts and Chamber Music 
America. 
A popular chamber musician, Rider performs regularly as a member of the Boston 
Conservatory Chamber Players and is heard on the Winsor Music, Fromm Foundation and 
Emmanuel Music series. During the summer months she performs at Music From Salem (NY), 
the Token Creek Festival (WI), Rockport (MA), and Monadnock Music (NH). She is the 
founding director of the Cello Seminar at Music From Salem. In 2002, she will serve as the 
cello coach for the Asian Youth Orchestra in Hong Kong. 
LOIS SHAPIRO, piano 
hapiro, noted the Boston Globe, "produces and inspires musical magic . .. [She is] the 
L most sought-after chamber-music pianist." Shapiro has concertized throughout the U.S. 
and abroad, performing repertoire of considerable scope: from period instrument perform-
ances and recordings of 18th century works to premieres of new pieces. 
A winner of the NY Concert Artists Guild Award, Shapiro performs at such summer festivals 
as Aston Magna and Monadnock Music. 
She teaches piano at the Longy School of Music, Wellesley College, and Brandeis University. 
She gives numerous lecture-recitals on topics such as the "Music of Schumann in Cultural 
Perspective" and the "Late Piano Sonatas of Beethoven." She has recorded for Channel 
Classics, CRI, Centaur, MLAR,AFKA, and Pierrot. She holds degrees from Peabody Institute 
and Yale School of Music. 
EDWIN BARKER, double bass 
Edwin Barker is an Associate Professor at the Boston University School of Music where he 
teaches double bass, orchestral techniques, and chamber music. His other major teaching affil-
iations include the Boston Symphony Orchestra's Tanglewood Music Center in Lenox, 
Massachusetts, and the National Orchestral Institute at the University of Maryland. 
Edwin Barker is recognized as one of the most gifted bassists on the American concert scene. 
Acknowledged as an accomplished solo and ensemble player, Mr. Barker has concertized in 
North America, Europe, and the Far East. ~ 
Edwin Barker has performed and recorded with the Boston Symphony Orchestra, the Boston 
Symphony Chamber Players, and with Collage, a Boston-based contemporary music ensemble. 
He is also a frequent guest performer with the Boston Chamber Music Society in New 
England Conservatory's Jordan Hall. Mr. Barker performed the world premiere of James 
Yannatos' Concerto for Contrabass and Chamber Orchestra (which was written especially 
for him) with ALEA Ill and subsequently with Collage. He was also the featured ~oloist at the 
New England premiere of Gunther Schuller's Concerto for Doublebass and Chamb,er Orchestra, 
conducted by the composer with The Pro Arte Chamber Orchestra of Boston in Sanders 
Theater. In 2000, again with The Pro Arte Chamber Orchestra, he gave the world premiere of 
Theodore Antoniou's Concertina for Contrabass and Chamber Orchestra- a performance which 
the Boston Globe praised as being one of the I 0 best Boston-area classical music perform-
ances of that year. 
Professor Barker graduated with honors from the New England Conservatory in 1976, where 
he studied doublebass with Henry Portnoi. That same year, while a member of the Chicago 
Symphony, he was appointed at age 22 to the position of principal bassist of the Boston 
Symphony Orchestra. 
Professor Barker was invited to inaugurate the I OOth anniversary season of the Boston 
Symphony Orchestra with a solo performance of the Koussevitzky Bass Concerto; a perform-
ance the Boston Globe praised as having possessed "everything that makes great artistry -
tone, technical equipment, temperament, repose, a keen sense of rhythm, and fine conception." 
His solo engagements have included appearances at Ozawa Hall (Tanglewood), Carnegie 
Recital Hall's "Sweet and Low" series, and at major universities and conferences throughout 
the world, as well as concerto performances with the Boston Classical Orchestra and the 
Boston Symphony Orchestra in Boston and Europe. 
-In July, 1995, Mr. Barker was chosen by Maestro Sir Georg Solti to lead the bass section of 
the United Nations' "Musicians of the World," an orchestra comprised of prominent musi-
cians from the world's finest orchestras. 
Edwin Barker's solo CD recordings include Three Sonatas (or Double Bass, on Boston Records, 
James Yannatos' Variations (or Solo Contrabass, on Albany Records, and the recently released 
Concerti (or Double Bass, on GM Recordings. 
Edwin Barker's other double bass teachers have included Peter Mercurio, Richard Stephan, 
Angelo LaMariana, and David Perleman. 
MICHELLE LACOURSE, viola 
Michelle LaCourse is Associate Professor and Chairman of the String Department at Boston 
Univeristy's School of Music. She has appeared as soloist and chamber musician throughout the 
United States and Europe. Her playing has been described by critics in such terms as "a miracu-
lous blend of intense passion and artistic elegance," "enchanting sound took you and cast a spell 
on you" and "has a mastery of the instrument like a sixth sense, and with it reveals to us the 
st profound secrets." An enthusiastic advocate for new viola repertoire, she has also commis-
ned and premiered several new pieces for the instrument. 
Professor La Course was formerly a member of the Lehigh Quartet, the Delphic String Trio and 
the Aeolian Trio, and has performed at numerous music festivals such as Aspen, Eastern, 
lnterlochen, Skaneateles, Musicorda, and the Heifetz International Music Institute. She has also 
performed at some of the world's leading concert venues, such as Vienna's Musikverein, Berlin's 
Kammermusiksaal and Washington's Kennedy Center. As an orchestral musician, she has per-
formed with the Baltimore Symphony, and was formerly principal violist of the Chamber 
Orchestra of Grenoble France. Ms. LaCourse holds degrees from the Peabody Conservatory of 
Music, where she studied with, and was teaching assistant to renowned pedagogue Karen Tuttle. 
She also studied with David Holland at the lnterlochen Arts Academy and Robert Swan at 
" Northwestern University. She has given master classes at music schools across the country. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Tuesday, February 15, Bpm 
Wednesday, February 16, Bpm 
Wednesday, February 23, 8pm 
Thursday, February 24, Bpm 
Thursday, March 3, 6:30pm 
Thursday, March 3, Bpm 
Tuesday, March 15, Bpm 
Saturday, March 19th, Bpm 
Muir String Quartet 
HAYDN String Quartet in D Major, Op. 20 No. 4 
SHOSTAKOVICH String Quartet in C Major, Op. 49 
BRAHMS String Quartet in C minor, Op. 51 No. I 
Tsai Performance Center 
ALEA 111 
A Young Composers' Workshop 
THEODORE ANTONIOU, conductor 
Tsai Performance Center 
Musicology Lecture Series 
Denise von Glahn, Florida State University 
CFA Marshall Room 
Boston University Wind Enserr 
DAVID MARTINS, conducl~ 
JANCEK Sokol Fanfare from Sinfonietta 
STRAUSS Serenade in E flat Major, Op. 7 
BROUGHTON Excursions for trumpet and band 
PISTON Tunbridge Fair 
DAHL Sinfonietta 
Tsai Performance Center 
Music Education Research Seminar 
CFA Room 154 
Boston University Symphony Orchestra 
DAVID HOOSE, conductor 
MESSIAEN L'Ascension 
BRUCKNER Symphony No. 7 
Tsai Performance Center 
Faculty Recital Series 
A program of African-American spirituals 
SIMON ESTES, bass-baritone 
DONALD RYAN, piano 
Tsai Performance Center 
Boston University Women's, Chamber, 
and Concert Choirs 
Boston University Chamber Orchestra 
ANN HOWARD JONES, MICHAEL MCGAGH'c 
and JAMES WILSON, conduc1 
CFA Concert Hal 
- · 
Monday, March 21 st, I I am 
Monday, March 21st, Bpm 
Tuesday, March 22nd, Bpm 
Wednesday, March 23rd, Bpm 
Thursday, March 31 , 5:30pm 
Monday, April 4, Bpm 
Wednesday, April 6th, Bpm 
The Annual Ralph Gomberg 
Masterclass and Recital 
JOSEPH ROBINSON, principal oboe, New York Philharmonic 
CFA Concert Hall 
ALEA Ill 
THEODORE ANTONIOU, director 
Altin Volaj (Albania) In Memoriam Bledi Llongozi 
Lawrence Moss (USA) The Swan 
Bernd Franke (Germany) Cut II 
lakovos Konitopoulos (Greece) Dromenon II 
Arvo Part (Lithuania) Fratres 
Gilbert Amy (France) Apres . .. d'un desastre obscure 
Richard Felciano (USA) An American Decameron (excerpts) 
Tsai Performance Center 
Faculty Recital Series 
DANA and YURI MAZURKEVICH, violin 
SALLY PINKAS and VICTOR ROSENBAUM, piano 
LOCATELLl-YSAYE Sonata "At the Tomb" 
BRAHMS Sonata No. 3 in D Major, Op. 108 
TARTINl-KREISLER Sonata in G minor " Devil's Trills" 
SCHUBERT Fantasia in C Major, D. 934-0p. post. 159 
Tsai Performance Center 
Musicology Lecture Series 
Joel Sheveloff, Boston University 
CFA Marshall Room 
Music Education Research Seminar 
CFA Room 154 
Faculty Recital Series 
· MICHAEL ZARETSKY, viola 
GEORGE KERN, piano 
ETHAN SLOANE, clarinet 
HENZE Sonata for viola and piano 
BRAHMS Klavierstucke, Op. 76 
BRUCH Trio for clarinet, viola, and piano 
Tsai Performance Center 
Times Arrow 
RICHARD CORNELL, director 
Works by Argento and Crumb 
CFA Concert Hall 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
CONTIBUTORS TO THE COLLEGE OF FINE ARTS 
MUSIC PROGRAMS 
$50,000 and above 
Mrs. Nancy Trentini 
$25,000 to $49,999 
The Horace W. Goldsmith Foundation 
National Endowment for the Arts 
Surdna Foundation, Inc. 
Yamaha Corporation of America 
$10,000 to $24,999 
The Clowes Fund, Inc. 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Aram and Jasmine Chobanian 
Mr. and Mrs. Saul B. Cohen 
Professor Ralph L. Gomberg 
Mr. and Mrs. Darrell R. Griffin 
$1,000 to $4,999 
The Blount Foundation, Inc. 
Ms. Sandra L. Brown 
Richard D. Carmel Charitable Remainder Trust 
Mr. William E. Earle 
Ms. Courtenay Brandreth Symonds 
The Ushers and Programmers Committee 
$500 to $999 
Dr. Edna L. Davis 
Mrs.Ann B. Dickson 
Dr. Michelle Goodwyn 
Colonel Capers A Holmes, USAF(Ret.) 
Ann Howard Jones 
Larry G. and Ann H.Jones 
Mr. Robert E. Krivi 
Mr. John E. Loveless 
$250 to $499 
Dr.Apostolos AAliapoulios 
Ms. Margaret R. Bennett 
Mr. and Mrs. Stephen B. Eska 
Mrs. Carolyn B. Fowles 
Richard and Susan Grausman 
Mr. and Mrs. Gene Guberman 
Dr.Jimmie L.Jackson 
Mr. Byungkwon Lim 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. Ira Taxin 
Contributors to the Music Programs belong to a special group of people who believe in the importance of supporting 
young musicians through their educational activities, events, programs, and performances. 
We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. For information, please 
contact Chris Santos, Director of Development and Alumni Relations, Boston University College of Fine Arts, 855 
Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. · 
This list represents donors who have generously supported our programs from July I, 2004, through January 2 6, 05. 
Due to program deadlines, some donor names may be absent from this list We thank you for your understanding. 
&OSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS Richard Mackey horn Simon Estes* THEORY and 
Steven Ansell viola* Thomas Martin clarinet Mark Goodrich* COMPOSITION 
Edwin Barker double bass* Richard Menaul horn Phyllis Hoffman* Martin Amlin* 
Bonnie Black pedagogy Michael Monaghan saxophone Frank Kelley Theodore Antoniou* 
Lynn Chang violin John Muratore guitar Susan Ormont Chao-Jan Chang 
Jules Eskin cello Craig Nordstrom clarinet Marc Schnaible* Richard Cornell* 
Edward Gazouleas viola Elizabeth Ostling ffute Craig Smith Lukas Foss* 
Emily Halpern-Lewis harp Richard Ranti bassoon Samuel Headrick* 
Raphael Hillyer viola Thomas Rolfs trumpet HISTORICAL David Kopp* 
Bayla Keyes violin* Mike Roylance tubo PERFORMANCE Ludmilla Leibman* 
Michelle LaCourse viola* Matthew Ruggiero bassoon Aldo Abreu recorder Rodney Lister 
Lucia Lin violin* Eric Ruske horn* Sarah Freiberg Ellison cello Tetyana Ryabchikova 
Malcolm Lowe violin Robert Sheena English horn Laura Jeppesen john Wallace 
Dana Mazurkevich violin Ethan Sloane clarinet* viola da gamba Gerald Weale* 
Yuri Mazurkevich violin* James Sommerville horn Christopher Krueger Steven Weigt* 
lkuko Mizuno violin Linda Toote ffute Baroque ffute 
George Neikrug cello jay Wadenpfhul horn Marilyn McDonald 
James Orleans double bass Douglas Yeo trombone Baroque violin 
Leslie Parnas cello Emlyn Ngai 
Ann Hobson Pilot harp PIANO Baroque violin 
Michael Reynolds cello* Leslie Am per Martin Pearlman* 
Rhonda Rider cello Jonathan Bass Marc Schachman 
•d Seeber double boss Anthony di Bonaventura* Baroque oboe 
Sayer cello Maria Clodes-jaguaribe* Jane Starkman 
, Stovall double bass Linda Jiorle-Nagy Baroque violin, viola 
Roman Totenberg violin Randall Hodgkinson Daniel Stepner 
Michael Zaretsky viola Michael Lewin Baroque violin 
Peter Zazofsky violin* Victor Rosenbaum Peter Sykes harpsichord 
WOODWINDS, BRASS, COLLABORATIVE 
and PERCUSSION PIANO 
Laura Ahlbeck oboe 
Ronald Barron trombone 
Daniel Bauch percussion 
Mark Cantrell trombone 
Peter Chapman trumpet 
Doriot Dwyer ffute 
, Terry Everson trumpet* 
john Ferillo oboe 
Richard Flanagan percussion 
' Joseph Foley trumpet 
Timothy Genis percussion 
Ian Greitzer clarinet 
Ronald Haroutunian bassoon 
Scott Hartman trombone* 
Gregg Henegar bassoon 
Daniel Katzen horn 
Carrie Koffman saxophone 
Lynn Larsen horn 
Shiela Kibbe* 
Robert Merfeld 
ORGAN 
Nancy G ranert 
VOCAL REPERTOIRE 
Alison d'Amato 
Angela Gooch 
VOICE 
Michelle Alexander 
Sarah Arneson* 
Penelope Bitzas* 
Kendra Colton 
Sharon Daniels* 
MUSICOLOGY 
Mark Bernard DeVoto 
Zibigniew Granat 
Virginia Newes 
Thomas Peattie* 
Joshua Rifkin 
Joel Sheveloff* 
Jeremy Yudkin* 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Michael Sponseller 
Lorena Tecu 
MUSIC EDUCATION 
Sidi Camara 
Bernadette Colley 
Andre de Quadros* 
joy Douglass 
Warren Levenson 
William McManus* 
Sandra Nicolucci 
Anthony Palmer 
Steven Scott 
CONDUCTING 
David Hoose* 
Ann Howard Jones* 
David Martins 
OPERA INSTITUTE 
Judith Chaffee 
Phyllis Curtin 
Sharon Daniels* 
Ted Hewlett 
Meron Langsner 
Ruth Benson Levin 
William Lumpkin* 
Christien Polos 
Jeffrey Stevens 
Allison Voth* 
*Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
Brent Wilson, Manager of Production and Performance 
Andre de Quadros, Direaor, School of Music 
Jim Petosa, Direaor, School ofTheatre Arts 
Judith Simpson, Direaor ad interim, School ofVisual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Yvette Jusseaume, Executive Operations Officer* 
Ellen Carr, Executive Director for External Relations 
Zoe Krohne, Director of Admissions and Student Affairs* 
" bah Sillah, Executive Assistan~ School of Music* 
Corcoran, Direaor of Public Relations 
1s C . Santos, Direaor of Development and Alumni Relations 
Karla Cinquanta, Alumni Officer 
*-indicates employee of the School of Music 
Tuaha Khan, Stage Manager 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Recording Engineer 
Sandra Wein, Scheduling and Programs Coordinator 
Kyle Wesloh, Head Recording Engineer 
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